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ABSTRACT

This article investigates the concepts of “crime” and “justice” as they are constructed and negotiated within literary discourse,
arguing that these notions function not as fixed legal categories but as dynamic, cognitively and culturally mediated constru cts.
The primary aim of the study is to conceptualize “crime” and “justice” as narrative-based moral phenomena that emerge through
language, perspective, and cultural framing rather than through institutional legal definitions. To achieve this aim, the research
sets out several objectives: (1) to examine philosophical, psychological, and cognitive-linguistic approaches to crime and justice;
(2) to identify dominant discursive and metaphorical patterns through which these concepts are represented in literary texts; and
(3) to compare culture- and genre-specific configurations of crime and justice across selected English, American, Russian, and
Uzbek works.

Methodologically, the study adopts a qualitative, theory-driven research design grounded in interpretive and constructivist
epistemologies. An interdisciplinary analytical framework is employed, integrating philosophical ethics, moral psychology,
discourse analysis, and cognitive linguistics. The analysis proceeds through three stages: conceptual -semantic reconstruction of
core moral components (e.g., guilt, responsibility, punishment, restoration); discourse-pragmatic analysis of evaluative language,
modality, narrative voice, and focalization; and cognitive-linguistic modeling of underlying conceptual metaphors and blending
processes. Comparative analysis is applied to identify both shared and culture-specific patterns in the literary construction of
crime and justice.

The findings demonstrate that literary discourse consistently reframes crime as a cognitive-moral process involving intention,
justification, and internal conflict rather than a discrete legal violation. Justice, in contrast, is characterized by semantic
indeterminacy and narrative postponement, frequently realized through psychological recognition, moral reckoning, or symbolic
closure rather than institutional punishment. Across different literary traditions, justice is systematically relocated away from
formal legal systems toward narrative meaning-making, although the specific metaphorical models—such as justice as revelation,
control, suffering, or survival—vary culturally and generically.

In conclusion, the study argues that literature functions as a cognitive-ethical laboratory in which societies explore moral
ambiguity, test competing value systems, and reimagine the relationship between transgression and responsibility. By offering an
integrated interdisciplinary model, the article contributes to discourse studies, cognitive linguistics, and literary ethics and
provides a theoretical foundation for future comparative and empirical research on moral concepts in narrative discourse.
Keywords: literary discourse, crime, justice, cognitive linguistics, moral psychology, conceptual metaphor, narrative ethics,
discourse analysis, cross-cultural comparison, genre variation.
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Introduction

The concepts of “crime” and “justice” constitute
foundational categories through which societies regulate
behavior, articulate moral norms, and negotiate social
order. While legal discourse defines these notions through
codified rules and institutional procedures, literary
discourse approaches them as deeply human, experiential,
and morally contested phenomena. Literature does not
simply reflect juridical realities; rather, it reconstructs
crime and justice as cognitive, emotional, and ethical
processes embedded in narrative consciousness. From this
perspective, concepts such as “crime” and “justice” are, by
their very nature, not merely lexical units but moral-
normative constructs that have persistently existed
throughout human history. Although these concepts have
been interpreted in different ways across historical periods
and cultural contexts, they have consistently remained
fundamental notions that underpin social stability. In
particular, the ways in which these concepts are
linguistically ~ encoded and positioned within
communicative discourse are of special significance for
contemporary linguistic research (Azizov, 2025a).

Scholars of law and literature have long argued that literary
texts expose the limits of formal legal reasoning by
foregrounding subjective experience and moral ambiguity
(Posner, 2009; Nussbaum, 1995). In literary narratives,
crime frequently appears not as a discrete violation of law
but as a culmination of psychological conflict, social
marginalization, or  ethical  dilemma.  Justice,
correspondingly, is rarely resolved through institutional
mechanisms; instead, it emerges as a fragile moral
aspiration negotiated through narrative perspective and
reader interpretation.

From a discourse-analytical standpoint, literary
representations of crime and justice operate within a
complex semiotic system that integrates linguistic form,
narrative structure, and evaluative stance (Halliday, 1978;
Simpson, 2004). These representations are shaped by
culturally specific models of morality, responsibility, and
power, which are encoded through lexical choices,
metaphorical  patterns, and pragmatic strategies.
Consequently, crime and justice in literature cannot be
adequately understood through purely legal or
philosophical models.

Recent developments in cognitive linguistics and moral
psychology offer valuable insights into how abstract moral

concepts are mentally structured and linguistically
realized. Lakoff and Johnson’s theory of conceptual
metaphor demonstrates that moral reasoning is grounded
in embodied experience and metaphorical mapping rather
than abstract logic alone (Lakoff & Johnson, 2008).
Similarly, research in moral cognition suggests that ethical
judgment is primarily intuitive and narrative-driven,
challenging rationalist models of moral evaluation (Haidt,
2012; Greene, 2013). Thus, the concept of ‘crime’ may be
defined as a set of actions through which an individual or
a group violates social norms and legal regulations,
together with the social and personal reactions that arise as
a consequence of such behavior. By contrast, the concept
of ‘justice’ refers to a set of phenomena corresponding to
the principles of social equality, equal rights and
obligations among individuals, as well as to the norms
governing punishment and reward within society (Azizov,
2025b).

Human speech, as a continuously and organically evolving
phenomenon at the core of linguistic inquiry, reflects every
change in language and, through its historical embodiment
in written texts as a unique product of human cognition,
underpins the contemporary development of linguistics,
which integrates traditional approaches with new
technologies and methodologies (Azizov, 2024). Despite
these advances, existing scholarship remains fragmented.
Philosophical studies often neglect linguistic realization,
psychological approaches focus on individual cognition
without sufficient attention to discourse, and linguistic
analyses sometimes overlook ethical depth. This article
addresses this gap by proposing an integrated theoretical
model that synthesizes philosophical ethics, psychological
theories of moral cognition, and cognitive-linguistic
analysis to explain how crime and justice are constructed
within literary discourse.

The central aim of this study is to conceptualize crime and
justice as dynamic, culturally mediated constructs that
emerge through narrative discourse rather than fixed legal
categories. By adopting an interdisciplinary framework,
the article seeks to demonstrate that literary discourse
functions as a cognitive-ethical laboratory in which
societies explore, contest, and reimagine foundational
moral values.

LITERATURE REVIEW AND THEORETICAL
FOUNDATIONS
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Philosophical Models of “Crime” and “Justice”

Philosophical inquiry has historically conceptualized
justice as a normative principle governing social harmony
and moral balance. In classical thought, justice is
understood as proportionality and ethical order, ensuring
that individuals receive what is due to them within a
rational moral system (Aristotle, 2009). Literary discourse,
however, frequently problematizes this equilibrium by
depicting situations in which proportional justice fails to
address moral complexity or human suffering.

Modern philosophical critiques further destabilize
universalist models of justice. Foucault’s genealogical
analysis reveals that crime is not an ontological category
but a discursive construct produced by power relations,
surveillance, and normalization practices (Foucault, 1977).
Literary narratives echo this perspective by portraying
criminality as socially imposed rather than inherently
moral, often exposing the arbitrariness of legal authority.

Interpretivist legal philosophy reinforces the narrative
dimension of justice. Dworkin argues that justice emerges
through interpretive coherence rather than mechanical rule
application, emphasizing moral reasoning embedded in
storytelling practices (Dworkin, 1986). Literary texts adopt
a similar logic, presenting justice as a hermeneutic process
that unfolds through narrative meaning rather than
institutional verdict.

Nussbaum’s philosophical-literary theory further bridges
ethics and narrative by asserting that literature cultivates
moral imagination inaccessible to abstract legal reasoning
(Nussbaum, 1995). Through emotional engagement and
perspective-taking, literary discourse enables readers to
evaluate crime and justice in ethically nuanced ways,
challenging rigid normative frameworks.

Psychological and Moral-Cognitive Approaches

Psychological theories conceptualize crime in literature as
an outcome of internal conflict rather than external
deviance. Narrative psychology views literary characters
as agents whose actions are shaped by belief systems,
emotions, and social constraints, rendering crime a
manifestation of cognitive and moral struggle (Bruner,
1991). This perspective shifts analytical focus from action
to motivation.

Moral psychology further demonstrates that ethical

judgment is predominantly intuitive and emotionally
driven. Haidt’s social intuitionist model suggests that
moral reasoning often serves to justify pre-existing
intuitions rather than generate them (Haidt, 2012). Literary
discourse capitalizes on this mechanism by aligning reader
empathy with morally ambiguous characters, thereby
destabilizing binary judgments of guilt and innocence.

Bandura’s theory of moral disengagement explains how
individuals rationalize transgressive behavior through
cognitive strategies such as displacement of responsibility
and moral justification (Bandura, 1999). In literary texts,
these mechanisms are linguistically encoded through
modality, evaluative framing, and internal monologue,
revealing crime as a psychologically mediated
phenomenon.

Greene’s dual-process theory further illuminates narrative
conflict between emotional intuition and rational judgment
(Greene, 2013). Literary representations of justice
frequently dramatize this tension, portraying moral
decision-making as an unresolved negotiation rather than
definitive resolution.

Models of

Cognitive-Linguistic Moral

Conceptualization

Cognitive linguistics provides a robust framework for
analyzing how abstract concepts such as crime and justice
are structured in language. Conceptual metaphor theory
posits that moral reasoning relies on embodied schemas
such as balance, force, and path (Lakoff & Johnson, 2008;
Johnson, 2013). Justice is commonly conceptualized
through metaphors of balance or restoration, while crime is

framed through metaphors of rupture, descent, or
contamination.
Kovecses emphasizes the cultural variability of

metaphorical models, demonstrating that moral concepts
are shaped by socio-cultural experience (Kévecses, 2010).
Literary discourse exploits this variability by juxtaposing
competing metaphorical frames, thereby exposing
ideological tensions within moral evaluation.

Turner’s theory of conceptual blending further explains
how literary narratives integrate multiple cognitive frames
to generate complex moral meaning (Turner, 1996).
Through blending legal, moral, and emotional domains,
literary texts construct hybrid conceptualizations of crime
and justice that resist reduction to singular interpretations.
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METHODS
Research Design and Epistemological Framework

This study adopts a qualitative, theory-driven research
design grounded in interpretive and constructivist
epistemological paradigms. Given the abstract, value-
laden, and culturally contingent nature of the concepts of
crime and justice, quantitative or corpus-frequency—based
approaches are insufficient for capturing their semantic,
cognitive, and ethical complexity in literary discourse.
Instead, the study conceptualizes literary texts as meaning-
making systems in which moral concepts are discursively
constructed through language, narrative structure, and
cultural framing.

The research is interdisciplinary by design, integrating
insights from philosophy of law and ethics, moral
psychology, and cognitive linguistics. This triangulated
framework enables crime and justice to be examined
simultaneously as (a) normative and ethical categories, (b)
psychological processes of moral reasoning and
evaluation, and (c) cognitively structured concepts realized
through language and narrative discourse. Such an
approach corresponds with contemporary discourse studies
that emphasize the inseparability of language, cognition,
and socio-cultural meaning (van Dijk, 2008; Wodak,
2015).

Selection of Texts and Analytical Scope

The analysis focuses on four representative works drawn
from English, American, Russian, and Uzbek literary and
cinematic traditions: the Hercule Poirot detective corpus by
Agatha Christie, The Godfather by Mario Puzo, Crime and
Punishment by Fyodor Dostoevsky, and Shaytanat (‘The
Reign of Devils’) by Tohir Malik. These texts were
selected not for thematic uniformity but for their
contrasting genre conventions, narrative logics, and
culturally embedded moral frameworks.

Each work represents a distinct mode of literary discourse:
classical detective fiction, crime cinema, psychological
realism, and post-Soviet socio-cultural narrative. This
selection allows for controlled comparative analysis across
genres and cultures, enabling the study to identify both
culture-specific and cross-cultural patterns in the
conceptualization of crime and justice. The analysis does
not aim at exhaustive textual commentary but focuses on
recurrent discursive strategies and conceptual models

observable across each author’s broader oeuvre.
Analytical Procedures

The methodology consists of three interrelated analytical
stages:

First, conceptual-semantic analysis is employed to
reconstruct the core semantic and axiological components
associated with crime and justice. Drawing on
philosophical and psychological literature, the study
identifies key value dimensions such as responsibility,
guilt, punishment, moral balance, redemption, and
restoration. These components serve as interpretive
reference points for identifying how literary discourse
reconfigures normative ethical categories (Shklar, 1986;
Haidt, 2012).

Second, discourse-pragmatic analysis examines the
linguistic realization of these concepts in narrative texts.
This stage focuses on evaluative lexis, modality,
transitivity patterns, narrative voice, and focalization,
following the principles of systemic-functional linguistics
(Halliday & Hasan, 1989) and stylistic discourse analysis
(Simpson, 2004). Particular attention is paid to how
authors guide reader judgment, distribute moral agency,
and negotiate responsibility through linguistic choices.

Third, cognitive-linguistic modeling is applied to identify
underlying conceptual metaphors, frames, image schemas,
and blending processes structuring moral meaning.
Conceptual metaphor theory and conceptual blending
theory provide tools for modeling recurring cognitive
patterns such as CRIME AS DEVIATION, JUSTICE AS
BALANCE, JUSTICE AS REVELATION, JUSTICE AS
SUFFERING, and JUSTICE AS SURVIVAL (Lakoff &
Johnson, 2008; Turner, 1996). These models explain how
abstract moral reasoning is grounded in embodied
experience and culturally shared cognitive schemas.

Comparative and Cross-Cultural Analysis

Comparative analysis is conducted by systematically
contrasting discursive and cognitive patterns across the
four selected traditions. Rather than treating culture as an
external variable, the study conceptualizes culture as
embedded within narrative conventions, metaphorical
systems, and evaluative strategies. This approach allows
for the identification of genre-sensitive and culture-
specific configurations of crime and justice while avoiding
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reductive generalizations.

Cross-cultural comparison focuses on how different
literary traditions relocate justice away from legal
institutions toward epistemic revelation, power relations,
psychological transformation, or social endurance. These
contrasts are interpreted in light of broader cultural
attitudes toward authority, individual responsibility, and
moral order.

Validity, Reliability, and Limitations

Analytical validity is ensured through theoretical
saturation rather than statistical representativeness.
Interpretations are cross-validated by triangulating
philosophical, psychological, and linguistic perspectives
and by tracing recurring patterns across multiple texts
within each authorial corpus. Reliability is reinforced
through explicit analytical criteria, consistent application
of theoretical models, and transparent methodological
description, in accordance with best practices in qualitative
discourse research (Fairclough, 2010).

The study acknowledges its primary limitation in focusing
on theoretical and interpretive analysis rather than
empirical reader-response data. Nevertheless, this
limitation is consistent with the study’s objective of
developing a robust conceptual framework for future
empirical and comparative research.

RESULTS
Discursive Patterns in the Representation of “Crime”

The analysis reveals that literary discourse systematically
reframes crime as a cognitive-moral process rather than a
discrete legal act. Across philosophical, psychological, and
cognitive-linguistic perspectives, crime emerges as an
extended narrative trajectory involving intention,
justification, internal conflict, and retrospective evaluation.
This finding confirms that literary discourse privileges
processual meaning over event-based categorization
(Bruner, 1991; Toolan, 2012).

Linguistically, crime is frequently encoded through
modality and evaluative stance rather than explicit legal
terminology. Modal verbs expressing inevitability,
compulsion, or moral conflict (“must”, “could not avoid”,
“had no choice”) signal constrained agency and mitigate

individual responsibility (Leech, 1983; Halliday & Hasan,

1989). Such constructions align with psychological models
of moral disengagement, in which agency is linguistically
diffused or displaced (Bandura, 1999).

Metaphorical analysis further demonstrates that crime is
structured through embodied schemas associated with
imbalance and rupture. Recurrent metaphors of falling,
crossing boundaries, or entering darkness activate
culturally entrenched moral evaluations that position crime
as deviation from an expected moral path (Lakoff &
Johnson, 2008; Kdévecses, 2010). These patterns function
cognitively to guide reader judgment prior to explicit moral
commentary.

Discursive Patterns in the Representation of “Justice”

Justice, unlike crime, is characterized by semantic
indeterminacy and narrative postponement. The results
indicate that literary discourse rarely presents justice as a
finalized institutional outcome. Instead, justice is
constructed as an aspirational or symbolic resolution, often
realized through psychological closure, recognition, or

narrative symmetry rather than legal punishment
(Nussbaum, 1995; Ricoeur, 1991).
From a cognitive-linguistic perspective, justice is

predominantly framed through metaphors of BALANCE
and RESTORATION. However, these metaphors are
frequently undermined by narrative developments that
expose the impossibility of full moral equilibrium. This
tension reflects Shklar’s notion of “legalism’s limits”,
wherein formal justice fails to address lived moral
complexity (Shklar, 1986).

Narrative focalization significantly shapes justice
evaluation. When justice is filtered through victim
consciousness, it emphasizes acknowledgment and
empathy; when filtered through offender perspective, it
highlights redemption or moral reckoning. This
perspectival variability confirms that justice in literary
discourse is fundamentally relational and cognitively
situated rather than universal (Zunshine, 2006; Tomasello,
2018).

Cognitive Integration of “Crime” and “Justice”

The results further demonstrate that crime and justice
operate as an integrated conceptual system rather than
oppositional categories. Crime initiates moral disruption,
while justice functions as a mechanism for restoring
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narrative coherence. However, restoration is often partial
or symbolic, resulting in what can be described as narrative
justice rather than legal justice (Dworkin, 1986; Posner,
2009).

Conceptual blending analysis reveals that literary
discourse merges legal, moral, and emotional inputs to
create hybrid interpretive spaces. In these blends, actions
deemed criminal by law may be morally justified, while
legally sanctioned punishment may appear ethically
deficient (Turner, 1996; Greene, 2013). This cognitive
flexibility underscores literature’s capacity to challenge
normative moral frameworks.

DISCUSSION
Theoretical Synthesis

The findings support the central hypothesis that crime and
justice in literary discourse function as cognitively and
culturally mediated constructs rather than fixed normative
categories. Philosophical models provide ethical depth,
psychological models explain motivation and moral
reasoning, and cognitive-linguistic frameworks account for
linguistic realization and conceptual structure. When

integrated, these approaches offer a comprehensive
explanatory model unavailable within any single
discipline.

Philosophically, the results align with critiques of universal
justice by demonstrating that moral evaluation in literature
is context-sensitive and perspectival (Foucault, 1977
Nussbaum, 1995). Psychologically, the prominence of
intuition, emotion, and narrative framing confirms
contemporary models of moral cognition that challenge
rationalist ethics (Haidt, 2012; Greene, 2013).
Linguistically, metaphor and framing emerge as primary
mechanisms through which moral meaning is constructed
and negotiated (Lakoff, 2008; Kdvecses, 2010).

While the preceding sections established the theoretical
and methodological foundations for modeling the concepts
of crime and justice, the explanatory power of these
frameworks requires validation through concrete literary
discourse. Abstract conceptual models gain analytical
legitimacy only when tested against actual narrative
practices, genre conventions, and culturally situated texts.
Therefore, the following discussion moves from
theoretical synthesis to text-based analysis, examining how
crime and justice are discursively constructed in

representative literary and cinematic works.

The selected texts—detective fiction, crime cinema,
psychological realism, and socio-cultural narrative—were
chosen not for thematic similarity but for their contrasting
narrative logics and moral frameworks. This diversity
enables a comparative examination of how genre, cultural
context, and narrative  perspective  shape the
conceptualization of crime and justice. Rather than
offering exhaustive textual commentary, the analysis
focuses on recurring discursive patterns, cognitive
metaphors, and evaluative strategies through which these
concepts are linguistically and narratively realized.

By situating theoretical models within concrete literary
discourse, the following sections demonstrate how
philosophical ethics, psychological moral reasoning, and
cognitive-linguistic ~structures converge in narrative
meaning-making. This approach allows for a nuanced
understanding of crime and justice as dynamic, culturally
mediated constructs that emerge through storytelling rather
than fixed legal categories.

“Crime” and “Justice” as Discursive Constructs in
Detective Fiction: The Case of Hercule Poirot

Within classical detective fiction, the representation of
crime and justice is governed by a discursive logic of
rationality, order, and epistemic closure. Across the
broader corpus of works by Agatha Christie, crime is
consistently constructed not as a manifestation of moral
chaos but as a problem of knowledge. Criminal acts
function as narrative enigmas whose primary significance
lies in their concealment rather than their ethical
transgression.

At the discourse level, Christie’s detective narratives
systematically privilege epistemic uncertainty over moral
ambiguity. Linguistic strategies such as fragmented
testimony, strategic silence, delayed disclosure, and
competing narrative perspectives foreground the instability
of knowledge rather than the instability of values. Crime is
thus framed as an interruption of cognitive order, while
moral norms remain largely intact and presupposed. This
discursive configuration aligns with the genre’s
foundational assumption that truth is recoverable through
rational inquiry.

Justice, within the Poirot corpus, emerges not through
institutional process but through discursive revelation. The
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climactic moments of explanation and confession perform
a restorative function, transforming hidden knowledge into
shared understanding. In this sense, justice operates as a
speech-act-based phenomenon, where verbal articulation
itself enacts moral resolution, consistent with Austin’s
performative theory of language (Austin, 1962).
Importantly, Christie frequently problematizes strict legal
justice by allowing Poirot to consider mitigating
circumstances, emotional maotives, or moral complexity
before endorsing punishment.

From a cognitive-linguistic perspective, justice in these
narratives is structured by the metaphor JUSTICE AS
REVELATION, where epistemic clarity equals moral
restoration. Knowing who committed the crime restores
narrative equilibrium, regardless of whether legal
consequences fully satisfy retributive ideals. This model
reflects a broader cultural confidence in rationality and
moral transparency characteristic of early twentieth-
century detective fiction, distinguishing it sharply from
later modernist skepticism toward closure.

Crime, Power, and Moral Ambiguity in The Godfather

In contrast to detective fiction, The Godfather by
constructs crime as an internally coherent social order
governed by alternative norms and values. Within the
broader narrative universe of organized crime fiction,
criminality is not positioned as deviance but as an
institutionalized system operating parallel to, and often in
competition with, the state. Linguistically, this is achieved
through euphemistic framing, ritualized speech, and the
normalization of violence via familial and economic
metaphors.

Crime, in this discourse, is stripped of its transgressive
status and recontextualized as obligation, duty, or
necessity. Such discursive normalization exemplifies
Foucault’s claim that criminal categories are historically
and discursively produced rather than morally absolute
(Foucault, 1977). Acts that would be unambiguously
criminal in legal discourse are reframed as morally
justified within the internal logic of loyalty and honor.

Justice in The Godfather is not opposed to crime but
embedded within its power structure. Justice becomes
synonymous with order maintenance, where loyalty is
rewarded and betrayal punished. Michael Corleone’s
transformation across the narrative arc illustrates
psychological processes of moral disengagement,

particularly moral justification and displacement of
responsibility (Bandura, 1999). Linguistically, this
disengagement is reinforced through modal necessity and
impersonal constructions that attenuate agency.

Cognitively, justice is structured through the metaphor
JUSTICE AS CONTROL, diverging from classical
schemas of balance or fairness. This inversion reveals how
literary discourse can legitimize systemic violence by
embedding justice within hierarchical power relations
rather than ethical universality.

Psychological Crime and Existential Justice in Crime
and Punishment

In Dostoevsky’s novelistic universe, crime is
fundamentally an internal, psychological phenomenon.
Across Dostoevsky’s broader oeuvre, criminal acts are
frequently framed as ethical experiments through which
characters test ideological beliefs against lived reality. In
Crime and Punishment, crime functions as a catalyst for
psychological disintegration rather than social disruption.

Discursively, this internalization is achieved through free
indirect discourse, modal uncertainty, and syntactic
fragmentation, which collectively represent moral
instability and cognitive dissonance. The narrative devotes
significantly more attention to mental states, justification
strategies, and emotional oscillation than to the act of crime
itself, foregrounding consciousness over legality.

Justice in this framework is radically decoupled from
institutional punishment. While legal sentencing occurs, it
is narratively peripheral. Ethical resolution emerges
through suffering, confession, and moral awakening,
supporting Ricoeur’s concept of narrative identity, where
self-understanding constitutes ethical meaning (Ricoeur,
1991). Justice becomes an inward process of reconstitution
rather than external judgment.

Cognitively, the dominant metaphor JUSTICE AS
SUFFERING subverts retributive models by presenting
pain as morally transformative rather than punitive. Moral
intuitionism explains why readers often experience
narrative satisfaction at moments of psychological
recognition rather than legal closure (Haidt, 2012). Literary
discourse thus redefines justice as existential equilibrium.

Crime, Social Networks, and Collective Justice in
Shaytanat
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In Shaytanat by Tohir Malik, crime is discursively
embedded within dense social networks and systemic
corruption. Unlike Western narratives that individualize
criminal responsibility, Shaytanat constructs crime as a
collective and structural phenomenon shaped by historical
transition, economic instability, and institutional
weakness.

At the discourse level, criminality is normalized through
repetition, routinization, and the erosion of moral
boundaries. Legal institutions are portrayed as ineffective
or compromised, leading to a narrative displacement of
justice away from formal mechanisms. Moral evaluation is
transferred to communal judgment, memory, and narrative
consequence.

Cognitively, justice is frequently absent as a realizable
outcome and replaced by the metaphor JUSTICE AS
SURVIVAL. Ethical action is framed not in terms of moral
idealism but pragmatic endurance within corrupted
systems. This reflects culturally grounded metaphorical
systems shaped by collective experience and historical
trauma (Kdvecses, 2010).

Comparative  Synthesis:
Conceptual Variation

Genre, Culture, and

A cross-cultural comparison of English, American,
Russian, and Uzbek literary discourse demonstrates that
the concepts of crime and justice are not universal moral
constants but culturally embedded, genre-sensitive
cognitive constructs. Each literary tradition mobilizes
distinct narrative strategies, evaluative frameworks, and
metaphorical models that reflect historically shaped
attitudes toward authority, individual responsibility, and
moral order. The four selected works—representing
detective fiction, crime cinema, psychological realism, and
post-Soviet  social narrative—offer a productive
comparative lens through which these conceptual
variations can be systematically examined.

In English detective fiction, exemplified by the Hercule
Poirot corpus, crime is discursively constructed as a
disruption of epistemic order rather than a crisis of moral
values. The English literary tradition, particularly in its
classical detective form, presupposes the stability of ethical
norms and social institutions. Crime functions as an
anomaly that temporarily obscures truth, while justice is
achieved through rational reconstruction and discursive
disclosure. This reflects a cultural model in which moral

order is assumed to be intact and recoverable through
reason, aligning with Enlightenment epistemology and a
strong tradition of legal institutional trust. Justice,
therefore, is cognitively equated with knowing, and its
legitimacy derives from narrative coherence rather than
emotional or social rupture.

By contrast, American crime discourse, as represented by
The Godfather, reflects a markedly different cultural logic.
Here, crime is not an epistemic deviation but an alternative
social system governed by power, loyalty, and pragmatism.
The American narrative tradition foregrounds institutional
competition rather than institutional trust, and justice is
embedded within hierarchical structures of control rather
than external law. Discursively, this results in the
normalization of violence through euphemism, ritualized
speech, and strategic moral disengagement. Justice is no
longer framed as balance or truth but as order maintenance,
revealing a cultural skepticism toward the neutrality of
legal authority and a tendency to conceptualize morality
through power relations and collective survival.

Russian psychological realism, exemplified by Crime and
Punishment, relocates crime and justice almost entirely
into the internal domain of consciousness. Unlike English
or American models, Russian literary discourse exhibits
profound distrust toward both rational epistemology and
institutional justice. Crime is conceptualized as an
existential and ideological experiment, while justice is
detached from law and redefined as inner moral reckoning.
Discursively, this is achieved through intense
psychological focalization, fragmented syntax, and
prolonged internal monologue, which foreground ethical
self-interrogation over social resolution. Justice emerges
not through narrative closure but through suffering and
moral transformation, reflecting a cultural-philosophical
tradition that privileges spiritual depth and existential
responsibility over procedural legality.

The Uzbek post-Soviet narrative tradition, represented by
Shaytanat, offers yet another conceptual configuration.
Here, crime is neither a puzzle, nor an alternative moral
system, nor solely an internal crisis; instead, it is a
structural and collective phenomenon embedded in social
networks, historical trauma, and institutional fragility.
Justice is discursively displaced from both the legal system
and individual conscience, often rendered inaccessible or
deferred. Linguistically and narratively, this results in the
erosion of clear moral boundaries and the normalization of
criminal practices as part of everyday survival. Justice,
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when it appears, is metaphorically reframed as endurance
rather than resolution, reflecting a cultural experience
shaped by systemic corruption and transitional uncertainty.

Despite these profound differences, a unifying discursive
pattern emerges across all four traditions: literary discourse
consistently relocates justice away from formal legal
institutions toward narrative meaning-making. Whether
through rational revelation (English), power-based control
(American), psychological suffering (Russian), or social
endurance (Uzbek), justice is reimagined as a narrative
construct rather than a legal outcome. This convergence
supports the argument that literature functions as a moral-
cognitive laboratory in which societies negotiate ethical
uncertainty, test competing value systems, and articulate
culturally specific responses to transgression.

In this sense, comparative literary discourse analysis
reveals that crime and justice are best understood not as
fixed ethical categories but as dynamic conceptual fields
shaped by genre conventions, cultural memory, and
cognitive framing. By examining these concepts across
English, American, Russian, and Uzbek literary traditions,
the study demonstrates how storytelling mediates between
individual experience and collective moral imagination,
confirming literature’s central role in the cultural modeling
of ethics (Turner, 1996; Zunshine, 2006).

CONCLUSION

Overall, this study has demonstrated that the concepts of
“crime” and “justice” in literary discourse cannot be
adequately explained as fixed legal or normative
categories. Rather, they emerge as dynamic, cognitively
and culturally mediated constructs shaped by narrative
perspective, linguistic choices, and genre conventions.
Literary discourse consistently reframes crime as a process
involving intention, justification, and moral conflict, while
justice is displaced from institutional resolution toward
narrative, psychological, or symbolic forms of closure. In
this respect, literature does not merely mirror juridical
reality but actively participates in the construction and
negotiation of moral meaning.

Building on this conceptual foundation, the
interdisciplinary framework adopted in the present
research—integrating  philosophical  ethics, moral
psychology, and cognitive linguistics—has proven
effective in capturing the multidimensional nature of these
concepts. Philosophical approaches illuminate the ethical

tensions embedded in representations of crime and justice;
psychological models explain motivation, moral intuition,
and justification mechanisms; and cognitive-linguistic
analysis reveals how abstract moral meanings are
structured through metaphor, framing, and narrative
schematization. Taken together, these perspectives form a
coherent analytical model that overcomes the explanatory
limitations of single-discipline approaches.

Moreover, the comparative analysis across English,
American, Russian, and Uzbek literary traditions
underscores the culturally contingent nature of crime and
justice. Although each tradition mobilizes distinct
narrative strategies and metaphorical configurations—
ranging from epistemic revelation and power-based control
to existential suffering and social endurance—they
converge in relocating justice away from formal legal
institutions. As a result, justice in literary discourse
consistently appears as a negotiated, relational, and
context-sensitive construct rather than a universally
applicable moral endpoint.

Finally, these findings support the central claim that
literature functions as a cognitive-ethical laboratory in
which crime and justice are continuously reimagined rather
than conclusively resolved. By foregrounding subjectivity,
moral intuition, and narrative meaning-making, literary
discourse challenges rigid legalism and invites reflective
ethical engagement from the reader. Consequently, this
study contributes to discourse studies, cognitive
linguistics, and literary ethics by offering an integrated
analytical model for examining moral concepts in narrative
texts and by establishing a theoretical foundation for future
empirical and reader-response—oriented research.
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